


Guru Gopinath addressing the concluding session of the Dance Seminar. 


IMPRESSIONS OF THE DANCE 
SEMINAR 


a few lines on the achieve- by 


I feel it my privilege to write 


ments of the Dance Seminar 
conducted by the Sangeet 
Natak Akademi this year. As 
a representative of Kathakali, I had the 
opportunity to partake in the Seminar and 
closely watched the various functions. The 
way in which the Seminar was conducted 
under the presidentship of Dr. P. V. Rajaman- 
nar, Smt. Kamala Devi Chattopadhyaya and 
other distinguished members, and the way in 
which the participants were treated, was itself 
an example of encouragement to the poor artis- 
tes we wander here and there for their liveli- 
hood. 


This Seminar gave an opportunity to the 
various exponents and patrons of Indian 
dancing to assemble together and to discuss 
and demonstrate the various classical and folk 
dances of India and to exchange their views on 
the subject. During the discussions some of 
the participants expressed their views on the 
superiority of their art and the way of their 
presentation, while many like myself were of 
the opinion that all art was equally important, 
when perfected and scientifically followed. 


GURU GOPINATH 


According to Natya Sastra, 
Indian dancing could be classi- 
fied into WNritta, Nritya and 
Natya. These three, we could 
easily find out in the various 
kinds of dancing, classical or folk, prevalent 
in any part of the country, and, therefore, we 
had to admit that all types of Indian dancing 
were somehow or the other related to Natya 
Sastra in their origin, and then developed and 
variated from one another according to the 
customs, climate, religion, culture and _ the 
moral values of the people concerned. 


Artist’s Duty 


There were arguments on the traditional 
styles and the modern styles of Indian dancing. 
I did not find any reason for this kind of 
argument as the modern style of today was 
the one that was changed into the traditional 
style of the next generation, and the tradition 
that we might have now was not the tradition 
in its literal meaning but only the developed 
and popularised form of the traditional art 
of the last generation. 


Everything changed from generation to 
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generation and that being the law of nature, 
dancing was no exception, and more so because 
the individuality of the artistes would naturally 
and necessarily be reflected upon the Art which 
he was dealing with. Whatever may be the 
traditional form, either in classical or folk, the 
fundamental duty of an artiste was to maintain 
the perfect rhythmical control over the move- 
ments of the body and to express accurately 
the various feelings of the character portrayed 
through the medium of Angika, Vachika, 
Aharya and Satvika Abhinayas and in syn- 
cronization with the Raga, Talaand Mela of 
the music, and thus attain perfection in the 
particular style chosen. Whatever was perfec- 
ted and genuine had to be and would be 
appreciated by the educated audience. 


Iam of the opinion that a Seminar of this 
kind is of great help to the various artistes 
and exponents of the different styles of Indian 
dancing as it affords them an opportunity to 
meet on a common platform, to exchange and 
benefit mutually. I hope that if all the artistes 
of the country co-operate without any ill- 
feeling towards any one and work with the 
support of the Sangeet Natak Akademi, we 
can definitely expect a better future for the 
art of dancing in India and outside. I feel 
. sure that all the artistes who attended the 
Seminar will be able to develop their respective 
styles with the knowledge gained during the 
Seminar. 


In conclusion, let me take this opportunity 
to congratulate the Sangeet Natak Akademi 
and its organisers on my behalf for the success- 
ful conduct of this Seminar in such an ela- 
borate and splendid manner. 


By 
Shri Mohan Khokar 


Bs devoted to a study of the dance, parti- 
cularly the theatrical aspect of it, it was 

with much enthusiasm that I came to Delhi 
this year to attend the Dance Seminar and 
to participate in it. Of course, there had been 
Dance Conferences, even Seminars, in some 
parts of the country in the past, but these 
had invariably been organised by private insti- 
tutions or independent bodies. 


The Dance Seminar at Delhi was the first 


occasion when the Government had taken the 
initiative to bring together scholars and expo- 
nents of the art and, as such, it was possible 
to organise this on a scale hitherto unprece- 
dented. Being the first attempt, one can appre- 
ciate that this Seminar could not accomplish 
all that the organisers had in view, but it was 
nevertheless to be acknowledged that this 
Seminar had helped to mark an important 
milestone in what might be described as the 
‘rediscovery’ of the myriad-faceted dance art 
of our country. 


Heavy Schedule 


The proceedings of the Seminar were 
marked by the reading of papers, demonstra- 
tions and performances. The organisers were 
to be thanked for having taken pains to pro- 
vide arich and varied fare, but at the same 
time it seemed a pity that such a heavy sche- 
dule was arranged, for the overall impression 
gained by some was that too much was attem- 
pted atleast as far as the papers and demonst- 
rations were concerned in the relatively short 
time available. This fact became evident a 
day or two after the inauguration of the 
Seminar and then it became necessary to 
accelerate the pace of the proceedings which 
also meant that some of the papers and demo- 
nstrations had to be hastily skipped over or 
given scant attention or treatment. One 
wished less had been done but done ina 
thorough manner. 


Fundamental Mistake 


Of the papers read at the Seminar only a 
few attempted to present some really new 
information. Some of the papers were highly 
punditic, containing as they did material 
borrowed from the Shastras, As these were 
generally read without comment or elucidation, 
they failed to kindle enough interest in the 
listeners. Many of the other papers were also 
simply read and there they ended. This, it 
seemed, was a fundamental mistake made by 
the organisers, for if all they wanted was to 
get various scholars to read their papers, they 
could just as well have prepared copies of the 
papers and sent them by post to the different 
participants and observers and_ thus saved 
many the trouble of coming to Delhi. What 
perhaps would have deen more beneficial was 
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to have distributed the papers in advance and 
then used the time of the Seminar sessions to 
hold discussions on the papers. In this way, 
the whole house could probably have 
pooled its knowledge and contributed to add 
to the value of the paper and something sub- 
stantial would really have been gained by the 
Seminar. 


Demonstrations 


There were a good number of demonstra- 
tions during the Seminar sessions. These, 
however, were more in the form of concert 
items, for what the demonstrators generally 
did was to sit or stand and perform. Few of 
the demonstrators and commentators cared 
to explain the technical aspect of their art or 
to delineate the right and wrong ways of its 
rendering. In most cases, the audience gained 
practically nothing from seeing the demonst- 
rations except that it got the opportunity to 
have a glimpse of the art. One also felt that 
it would perhaps have been more useful if 
more time had been allotted to demonstrations 
of dance forms other than Bharata Natyam, 
Kathakali, Kathak and Manipuri, for dance 
enthusiasts could now be presumed to be fairly 
well acquainted with these arts, and besides 
there was nothing new or uncommon which 
any of the demonstrators of these dances tried 
to present. 


The dance performances at night were 
generally well presented. As these were prima- 
rily intended to entertain, one need not attempt 
a critical appreciation of them. However, it 
might be said that some of the dances which 
were presented as performances would have 
served a better purpose if they had been 
included in the lecture-demonstration of the 
Seminar. For instance, Nava Sandhi, Ottan 
Thullal and Mohini Attam were presented as 
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performances, but nowhere during the Seminar 
was anything spoken or read about them. 
It would surely have been better if these rela- 
tively little known dances had _ been presented 
as demonstrations and also if papers had been 
read on them. 


Timely Need 


The few shortcomings and limitations apart, 
the Dance Seminar at Delhi can certainly be 
said to have served a timely need. Perhaps, 
the greatest service it had done was to have 
enabled so many scholars and exponents to 
get together and to acquaint themselves with 
each other and with the work being done in 
the different parts of the country. It had also 
spotlighted the fact that there was considerable 
scholarship in dance in the country, and that 
there were a number of devoted scholars who 
though generally quite unknown had taken 
pains to carry out researches and to collect 
valuable material pertaining to our dances. 


In this way, the Seminar had also helped 
to give an idea of the vast wealth of dance 
in the country and of the numerous fields of 
study and research that were open for the 
genuine student or enthusiast. 


Useful Purpose 


The Seminar had peihaps served another 
useful and important purpose and that was 
that it had convinced many that Indian dancers 
were marching ahead and that in these times 
of keen competition, one might be sure that 
the day was not far off when nothing that 
was spurious would be tolerated, when the 
chaff would have to be separated from the 
grain and when only that which was true and 
good and beautiful would be allowed to 
survive. 


